AMPEG PORTAFLEX AMPLIFIER
MODEL SB-12 (25 WATTS)

CO. INC

BOX 515, LINDEN, N. J. OPERATING INSTRUCTIONS

Take a few minutes to read the following instructions and fully acquaint yourself with our
recommended procedures. You will be rewarded with many years of trouble-free performance.

l. Release the two cabinet clamps and withdraw the amplifier. Be certain all packing is
removed from inside the cabinet.

2. Invert and reclamp the amplifier chassis. The control side may face in either direction.
The cabinet clamps are the contact points for your speaker connection, eliminating the
need for an external speaker cable. Therefore, be certain the clamps are securely
fastened.

3. With all amplifier controls at zero, and switches off, plug the line cord into any
105-125 volt 60-cycle A.C. power source. DO NOT USE any other line voltage or severe
damage will be done.

4. Flip the toggle switch. The lucite monogram panel on the control side of the tube cage
will glow in a soft green light. (Incidentally, you may have your initials or a six-
letter name engraved on this panel. Instructions will be found in your instruction
envelope) .

5. In order to diminish the 60-cycle hum that is present in all 2.C. power lines, simply
reverse the plug at the wall outlet. This is known as reversing the polarity.

Another common cause of hum is inadequate shielding or a poor ground connection in the
microphone, pickup or cable. If the hum becomes louder when you plug in an instrument
cable, it is likely to be coming from poor .shielding in the cable or pickup. It is
wise to have a spare cable.

TONE AND VOLUME -CONTROL OPERATION :

We purposely leave numbers off the dials of Ampeg amplifiers to compel you to judge your
setting by ear. The horizontal lines on the control panel may be used as indicators for

the pointers of the control knobs, and are considered merely as reference points for future
settings. Once you have the controls adjusted to your liking, you may always return to that
setting. If you hear a slapping sound in the speaker, you have reached the point of over-
load. CUT BACK ON THE VOLUME'!

If you should use more than one instrument with your SB-12, be prepared for a slight drop
in volume, and readjust the volume and tone controls accordingly. Under some conditions,
you may experience a small problem in obtaining proper balance of the pickup, or microphone,
particularly when using a voice microphone or pickup without a volume control of its own.
Experimenting will quickly determine the necessary volume settings.

WITH THE AMPEG UPRIGHT BASS, MODELS BRB-4 AND BB-5

When using the Ampeg Bass with the SB-12 Portaflex, the most desirable settings are maximum
bass and minimum treble. As a preliminary setting, turn the volume control to nine o'clock
(let us consider the control knobs and their pointers similar to the face of a clock for the
sake of description).

The tone control on your BB-4 on the G-string side of the pickup. The tone is generally
more satisfactory when the tone control is turned completely counterclockwise, i.e. full

bass.

The control on the E side of the pickup is the volume control. It is suggested that you
leave the volume control turned completely clockwise, i.e. full volume.

Important: The volume setting (gain) should never quite reach or exceed the overload point
of the speaker, as the cone can be quickly destroyed if overdriven.

FOR _ACOUSTIC BASS WITH THE AMPEG .800-S PICKUP

The Ampeg pickup (800-S) for acoustic string bass has neither volume nor tone controls.
The control on the 800-S external microphone is a balance control for the inside and
outside microphones, which gives the effect of a tone control. Therefore, all settings
must take place at the amplifier. This acoustic’pickup is far more sensitive to feedback
(induced microphonics), so adjust the volume setting carefully.



FOR USE WITH GUITAR:

Treble and bass settings may be adjusted differently for the guitar. You may desire maximum
treble and minimum bass, or any adjustment in between.

An important point to remember when adjusting control settings for the guitar, is to set

the volume control of the quitar all the way up, reducing the amplifier's volume to the
desired level. This will provide maximum fidelity. If you perform with the volume controls
DOWN on the guitar and UP on the amplifier, you will not obtain the extreme highs.

FOR USE WITH ACCORDION:

When adjusting the amplifier control settings, be sure the volume controls on the accordion
are off until all of the settings on the control panel of the amplifier are adjusted. The
accordion uses an acoustic pickup, and is sensitive to feedback. You can destroy a speaker
by allowing your SB-12 to develop a "loud squeal" (feedback). When you have what you believe
is a workable setting on the amplifier controls, move away from the amplifier, and slowly
turn up the accordion volume controls until you reach a satisfactory volume without feedback.
If you have to readjust the amplifier, turn the volume control on the accordion down before
walking back to the amplifier to reset your controls. In this way you will avoid the feed-
back or squealing problem.

If you have the Ampeg AM-5 accordion pickup with the stereo "Y" cord, for stereo input into
the amplifier, put the itreble phone jack into the amplifier input marked instrument, and the
bass phone jack into the input marked bass. It is a good idea to identify the bass and
treble input jacks with a piece of electrician's tape.

Most accordionists favor more bass, with minimum treble settings to mellow the metallic
quality of the accordion reeds. Guitarists more often emphasize the crisp highs. For
optimum sound and performance, the proper balancing of all controls is a critical factor.
You will find it rewarding, if you take the time to adjust the controls slowly, and become
thoroughly acquainted with the subtle tone colorations possible with the SB-12.

S EATHIRN0N

EXTENSION SPEAKER INFORMATION :

The SB-12 has an extension speaker output jack on the back of the chassis. To attach,
simply plug a standard cable into the SB-12 extension speaker output jack, and the other
end of the cable into your extension speaker. (A matching Ampeg extension speaker may be
obtained through your authorized Ampeg dealer) .

AUXILIARY OUTLET

For your convenience, there is a standard 110 volt A.C. plug outlet on the back of the SB-12,
This is particularly useful when you are playing on a large stage and wish to separate the
members of your group. Simply plug the amplifier into the outlet on the back of your SB-12,

TROUBLESHOOTING :

A complete wiring diagram (schematic) is pasted to the underside of the amplifier chassis.
The most common trouble in instrument amplification may be found in the external connections.
Loss of power (or gain), or unevenness of tone quality can usually be traced to faulty
external cables. If the SB-12 is plugged in and you have neither pilot light, or sound, you
may easily check the fuse, which is located on the control panel. Replace if necessary with
a type AGC 3 amp fuse only.

For your convenience, we have included a list of our Authorized Ampeg Service Centers. If

you should encounter any difficulty with your amplifier, in or out of warranty, please have
repairs performed only by authorized Ampeg service centers.

CARE AND MAINTENANCE :

A dampened, soapy sponge will quickly clean the tough, durable vinyl covering of your
PORTAFLEX SE-12, We find that Pledge is best for polishing chrome surfaces. The grill
cloth may be tightened, if necessary, by a heat lamp or electric iron held several inches
from the surface, and kept in motion, applying enough heat to shrink the grill cloth. The
grill cloth may be cleaned by brushing occasionally with a soft bristle brush.

A good amplifier is a sensitive piece of electronic equipment. Treated with due respect
and consideration, it should give you many years of trouble-free performance.
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